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THE CORNER
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e e e B e e The lights go to black; the music fades; a single, wide spotlight

fades up; and Two (Dechelle Damien) is seated center, bug-
eyed through thick prescription bifocals, maniacally taking
notes in a mini notepad that’s tethered to her skirt. Almost
immediately, One (Karly Maurer), a diva-like has-been, comes
literally flying on stage, expelled from somewhere into the
nowhere of the here, her purse trailing her from the void, her
make-up garishly Baby-Jane-ish. I realize rather quickly that
any plot that pops up as the show continues would only be a
slight diversion from the true scope of The Corner, the
exploration of and experimentation with modes and forms.
Eventually, the remaining characters, Three (Haydee Escobar),
a 12-year-old, Catholic-schoolgirl triple threat, and Four (Randi
Berry), a bearded testosterone-inspired, drag-king murderer,
join us. And once complete, this group really embraces the
deconstructionist intentions of Diaz and locks in to some solid
ensemble work, highlighted by a painful, yet hilarious, group
rendition of Wilson Phillip’s "Hold On." Their individual
strengths maintain the integrity of the whole.




